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Abstract

Minimalism in art has traditionally been associated with simplicity, reduction, and aesthetic
purity, often rooted in Western artistic traditions (TheArtStory, 2024). However, decolonial
minimalism, as articulated by IIWBAA, reframes minimalism as an act of resistance—
compressing memory, history, and cultural identity rather than erasing them (IJWBAA,
2025). This paper explores decolonial minimalism as a response to Eurocentric art narratives,
emphasizing its role in reclaiming ancestral presence, silence, and collective memory through
restrained yet deeply layered artistic expressions. Additionally, Filipino scholars such as
Patrick Flores, Alice Guillermo, Resil Mojares, Joaquin G. Bernal, and Jos¢ Maceda provide
local perspectives on minimalism, cultural survival, and indigenous artistic resistance.

Introduction

Minimalist art, particularly in its Western interpretation, prioritizes formal purity and
reduction, often detaching artistic expression from historical and cultural memory (Mignolo,
2011). Decolonial minimalism challenges this approach, positioning minimalism as a method
of reclaiming historical depth, indigenous knowledge, and postcolonial identity (Smith,
2021). Filipino art scholars have long critiqued this separation of form and meaning in
minimalism.

Patrick Flores (2009) argues that postcolonial aesthetics in Philippine art must contend with
global influences while retaining cultural specificity. His analysis provides a lens through
which minimalism can be understood as a layered artistic practice rather than mere formal
reduction. Similarly, Alice Guillermo (1989) critiques the neutrality of Western abstraction,
suggesting that Filipino modernist artists infused minimalism with sociopolitical memory and
indigenous narratives. These perspectives reinforce [IWBAA’s manifesto, which expands
minimalism beyond aesthetic simplicity, positioning it as a form of compressed historical
survival rather than passive visual reduction (IJWBAA, 2025).
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Principles of Decolonial Minimalism in Art

Silence and Space as Protest

In decolonial minimalist art, absence is not erasure but a vessel for resistance. Empty spaces
signify histories of oppression, loss, and survival—challenging colonial tendencies to sanitize
or remove difficult narratives (Gonzales-Day, 2004).

Resil Mojares (2002) examines historical silence in Philippine literature and culture,
highlighting how absence can signify memory rather than forgetting. His framework supports
the idea that minimalist restraint does not denote emptiness but rather encodes resilience
within visual spaces. By applying Mojares’ insights to minimalist art, silence and spatial
austerity become expressions of historical survival rather than mere aesthetic choices.

Indigenous Geometries and Ritualized Marks

Rather than adhering to Western notions of abstraction, decolonial minimalism integrates
ancestral symbols, gestural repetition, and indigenous spatial arrangements, preserving
cultural narratives through form and composition (Rivera, 2018).

Joaquin G. Bernal (2015) explores Filipino modernist and minimalist movements, identifying
their reliance on indigenous geometries and spatial compositions. He argues that abstraction
in Filipino art is often tied to pre-colonial visual traditions rather than Western formalism.
This reinforces IIWBAA'’s assertion that decolonial minimalism compresses ancestral
narratives into symbolic geometries rather than reducing artistic elements for aesthetic purity.

Digital Tools for Reframing Memory

Contemporary artists use digital media to reinterpret indigenous and postcolonial memory,
ensuring historical narratives are preserved and adapted for new artistic mediums (Lee, 2022;
Keightley, 2022).

José Maceda (1998), in his research on indigenous music and digital adaptation, argues that
technology allows ancestral traditions to evolve without being erased. His insights parallel
contemporary digital artists’ use of minimalist forms to preserve indigenous memory. By
treating technology as a tool for compression rather than erasure, decolonial minimalist art
ensures historical narratives remain active in modern visual landscapes.

Minimalism as Compression, Not Reduction

While conventional minimalism focuses on subtraction, decolonial minimalism condenses
layers of history, grief, and resilience into restrained visual forms, emphasizing presence
rather than absence (Tlostanova, 2018).

Filipino modernist movements have long explored minimalism as a form of cultural
resistance. Guillermo (1989) and Bernal (2015) both argue that Filipino abstraction carries
historical weight—each gesture is an imprint of survival rather than a detached aesthetic
decision. By framing restraint as compression rather than reduction, decolonial minimalism
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continues this tradition, ensuring minimalism functions as an assertion of ancestral presence
rather than cultural detachment.
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Conclusion

Western minimalism often prioritizes aesthetic purity and individual detachment, sidelining
the historical and cultural significance of silence and space (McMillan, 2019). Decolonial
minimalism challenges this by reclaiming restraint as an active, memory-laden practice—a
form of artistic resistance that honors indigenous presence and resists colonial erasure (Smith,
2021). Filipino scholars such as Flores, Guillermo, Mojares, Bernal, and Maceda provide
frameworks that reinforce IWBAA’s manifesto, highlighting minimalism as a site of
compressed historical survival rather than mere abstraction.

In decolonial minimalist art, restraint is not an aesthetic choice but an act of defiance—one
that transforms silence into a repository of memory and artistic minimalism into a site of
resistance.
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